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PLAYWRIGHT'3 NOTE

OnValentine's Day 2020, | got to the end
of the line with my pregnancy, my
daughter had decided she wasn’t coming
out, and it was time for me to be induced.

As atrue Virgo, I'd planned every part of
my pregnancy and prepped for labour.
People kept telling me that | needed a
plan A, B and C for what might happen
during the birth, by the time she was
delivered I'd experienced A to Z of what
could happen.

Once she was here, | imagined being a
mum would just fall into place, whether it
was swaddling, breastfeeding or dealing
with sleep deprivation. A week later,
COVID hit and | was separated from family
and friends, and the community I'd
imagined around me looked very
different. Flashes from the birth, that |
couldn't quite remember would randomly
pop into my head, and | began to feel
worried all the time, | didn't want to put
her on her mat, in case our light fittings
fell on her. This didn't seem as important
as trying to keep this gorgeous little baby
alive, so | buried it inside of me.

I never thought I'd join a mums' group, but
when the option came up, it felt like a
lifeline. We hadn't been living in the Inner
West long so | dreamed | would meet some
new like-minded women, but COVID made
the connecting part awkward and delayed.
I was craving community and looking for it
everywhere. | felt like I'd lost who | was
and wanted to be around women | could
laugh with and feel like myself again,and |
didn't want to just talk about babies or my
birth. I went on walks and would wink at
mums in my area, and | unsuccessfully
tried to strike up conversations with
parents at parks. | even joined Peanut, a
dating app for mums.

Through all of this, the post-natal anxiety
kept rearing its ugly head. It wasn't until |
was matched with our baby nurse, Amy
who was also mob, that | knew what I'd
been missing. From that moment on, the
most extraordinary Aboriginal women
came into my life, Narelle, Amy, Kate,
Angeline and Ngaire along with my own
Mum. They were amazing friends to me,
my confidence as a new mum grew.

| was writing another play when the idea
for Mum Club first started to niggle at me.
| didn’t think a play about mums would be
of interest to anyone, so | put it aside.

In 2024 during my interview for the Griffin
Studio, | was asked what | wanted to
write. I'd prepared a dark and witty thriller
to pitch, but in the moment, maybe
because | was wearing a hot pink suit, |
pitched Mum Club. To my surprise, Griffin
loved the idea and have been the biggest
champions of my story ever since. Early
on | tried to reassure Declan, “Don't worry,
it's not just going to be about mums, and
we're not calling it Mum Club,” but of
course, this is a huge part of my story, |
had to tell it, so Mum Club it is.

The play began as a one-woman show,
but it became clear it needed an
ensemble of excellent performers to do it
justice. One of the earliest scenes | wrote
had over sixteen mums in it, although we
have less mums now, I'm proud that the
key characters still carry the heart of the
world without losing its scale.

A massive thank you to Declan, Jules,
Cassie, and my amazing dramaturg Dylan
for championing this show from day one.
To lan Michael and Abbie-lee Lewis my
incredible Director and Associate Director,
you got Mum Club from the moment you
came on board and have taken it to place
beyond what | could have dreamed.




PLAYWRIGHT'3 NOTE

Thank you to the wildly talented creative
team and my cast, you bring so much
energy, top tier offers and heart to this play
and are the funniest people | now know!

Thank you to the extraordinary Blak
creative women who helped shape this
show through previous developments,
Shari, Andrea, Ursula, Miranda, Steph
and Meg Thank you for seeing me. To
Mum, Dad & Jack, thanks for your
enduring support and for always
championing me. To my husband Zac,
who holds everything down so | can write,
and freak out, you know exactly how to

encourage and support me through
everything. To my babies, thank you for
making me a Mum.

To the audience, | invite you into my crazy
world, | hope it brings you joy, laughter
and a sense of belonging.

Mum Club is dedicated to all the Blak
matriarchs, my Sista Girls who showed
me a way through this wild, messy and
beautiful thing we call motherhood.

Jorjia Gillis
Playwright




Mum Club is, above all, a love letter.

A love letter to Blak women. To
mothers. To aunties, sisters, cousins,
daughters and sister girls. To the
women who hold us, make us laugh
and get us through.

Jorjia has written something difficult to
categorise, and that’s exactly why | love
it. Itis achingly funny, but also deeply
tender. It is about motherhood, but itis
also about friendship, identity,
belonging and the complicated ways
we try to find our people. It makes you
laugh and then catches you by
surprise. Itis funny in the way life is
funny when the stakes are high and
nothing is going quite the way you
planned.

At the centre of it are women trying to
work out how to be there for one
another. They get things wrong. They
judge each other. They frustrate each
other. They make each other laugh.
And they show up.

For me, this play is a celebration of the
women who mother us in ways that go
far beyond family. The ones who keep
us in check, turn up with food, or can
look at you and know exactly what is
going on. The women who create
community wherever they find
themselves. And it is a celebration of
motherhood in all its complexity.

Mum Club asks us to sit with both the
discomfort and the joy. It asks whether
we can make room for each other’s
mistakes and differences, and still
keep reaching for one another when we
don't always get it right. | think that is
where the beauty of the play lives, in
the reaching, in the trying, and in the
possibility that, despite our pasts or
our differences, we might still find
each other.

It has been an enormous privilege to
make this with such a generous group
of artists. To laugh, argue, discover and
sitin the hard moments together. Our
room and this theatre became a space
where we found the freedom to be
ridiculous, vulnerable, loud, soft and
messy. That joy has been at the heart
of making Mum Club.

So this is for the mums. For the women
who are mothering. For the ones we've
lost. For the women who have found
family in friendship. For every Blak
woman who has ever had to make a
home, build community, or create a
little bit of joy where there wasn’t much
room for it.

This is for you.

lan Michael
Director




JORJIA GILLIS

PLAYWRIGHT

Jorjia Gillis is a proud Budawang/Yuin woman and a Sydney-
based writer, actor and development and investment manager.
As a writer Jorjia was a participant in the 2024 Griffin Studio.
She was also the 2020 Balnaves Fellow at Belvoir St Theatre,
where she developed her play Throwback.

Her theatre credits include Bollywood Dreaming and Bless the
Child (Yellamundie Festival), BAD, iDNA, Haircuts, A Pair of
Lunatics, Slutterati, Haus, Enron, A Midsummer Night's

Dream, Hamlet and The Woman. Screen credits include Hiding,
Shades of Beige and the award-winning short film Game Night,
and she co-wrote and performed in the comedy show The Office
at the End of the World with the Kvetch Set.

As a development and investment manager, Jorjia has
supported film and TV projects including Windcatcher, Thou
Shalt Not Steal, Bay of Fires Series 2, Wolfram, Reckless and
Mystery Road Origin Series 2.

Jorjia was an Arts Educator for Bell Shakespeare and is a
graduate of the University of New England and the Actors
College of Theatre & Television.




IAN MICHAEL

DIRECTOR

lanis a Noongar man and WAAPA graduate. He is a Resident Director
at Sydney Theatre Company.

lan’'s directing credits include, as Director: for Griffin Theatre
Company and Green Door Theatre Company: SISTREN (2025-2026);
for Sydney Theatre Company: Bennelong in London, Picnic at Hanging
Rock, Stolen, Constellations; for Malthouse Theatre: Troy; for Belvoir
St Theatre: Big Girls Don’t Cry; for Black Swan State Theatre
Company and The Blue Room: The Bleeding Tree; as Associate
Director: for Sydney Theatre Company: Dracula (including the West
End production starring Cynthia Erivo), An lliad, Sweat, The President,
The Seagull, Strange Case of Dr Jekyll and Mr Hyde, The Picture of
Dorian Gray (2020-2025), The 7 Stages of Grieving; for Black Swan
State Theatre Company: The Cherry Orchard; for Black Swan State
Theatre Company and Yirra Yaakin: Skylab.

As an actor, lan has performed with companies including Sydney
Theatre Company, Griffin Theatre Company, Black Swan State
Theatre Company, Malthouse Theatre, Melbourne Theatre Company
and ILBIJERRI Theatre Company. His writing credits include York
(with Chris Isaacs), HART (with Seanna van Helten), and Another Day
in the Colony.

He has received numerous awards and nominations, including
multiple Sydney Theatre Award nominations for SISTREN (Best
Direction of an Independent Production), Picnic at Hanging Rock,
Stolen, Constellations, Big Girls Don’t Cry and PAWA and Blue Room
Awards for The Bleeding Tree. Picnic at Hanging Rock and SISTREN
featured in The Guardian's 'The 20 best shows in 2025’ SISTREN won
the Critics’Choice Best Play Award at the Time Out Sydney Arts &
Culture Awards (2025). Along with recognition from CHASS, Green
Room Awards, and Fringe Festivals.




ABBIE-LEE LEWIS

ASSOCIATE DIRECTOR

Abbie-lee’s credits include: As Assistant Director: for Bell
Shakespeare: Hamlet, Macbeth; for Belvoir St Theatre: Big Girls Don’t
Cry, Wayside Bride, Light Shining in Buckinghamshire, The Weekend,
for Belvoir 25A: an ox stand on my tongue. As Director: for ATYP:
Saplings; for Moogahlin Performing Arts: Cutter and Coota.

Her debut play Dirty Diamonds was a finalist of the 2025 Australian
Theatre Festival NYC New Play Award. In 2025 she will direct Dylan
Van Den Berg’s The Chosen Vessel, a new adaptation of Barbara
Baynton’s short story for The Street Theatre Canberra.

In 2024, Hannah Belanszky’s Saplings won the Sydney Theatre Award
for Best Production for Young People.

Abbie-lee was the Andrew Cameron Fellow for Belvoir in 2022 and 2023.

This role is generously supported by Rosemary Hannah & Lynette
Preston.




ALEX MALONE

C*NT MUM

Alex is an acting graduate from the Western Australian Academy of
Performing Arts (WAAPA).

Alex’s theatre credits include: for Belvoir St Theatre, Queensland
Theatre Company & State Theatre Company South Australia: At
What Cost?; for Black Swan Theatre Company: The Caucasian Chalk
Circle, The Lighthouse Girl; for ATYP: Spring Awakening: The Musical;
for GWB Entertainment: Death Of A Salesman (Perth Season); for
JackRabbit Theatre: A Little Piece Of Ash; for KXT Step Up: DNA; for
the National Theatre of Parramatta: Karim; for Don’t Look Away and
Red Line Productions: Babes In The Woods; for Mad March Hare
Theatre Co.and Red Line Productions: Eurydice; for the Seymour
Centre: Before The Meeting; and for Legit Theatre Co.: Furious
Mattress.

Alex’s film credits include: Mercy Road, Pulse, The Royal

Hotel and Transfusion. Alex’s television credits include: for ABC:
Goolagong, Les Norton, Mystery Road Origin; for BBC

Studios: Ghosts Australia, Return To Paradise (Season 3); for
Binge: Colin From Accounts (Seasons 1 & 2); for Matchbox
Pictures: The Heights, Wanted; for Seven Network: A Place To Call
Home, Home And Away, RFDS; for Stan: The Killings At Parrish
Station, Ten Pound Poms (Season 2).




MEGAN WILDING

SISTA GIRL

Megan Wilding, a proud Gamilaroi woman, has established a
reputation as a prolifically talented actor, writer, and director. A
graduate from the Western Australian Academy of Performing Arts
(WAAPA), Wilding has become one of Australia’s most exciting
multidisciplinary creators.

Theatre: Belvoir St Theatre: The Rover, Big Girls Don’t Cry; Black
Swan Theatre Company:Animal Farm; KXT: A Little Piece of

Ash (also writer/director); Malthouse Theatre: GAME. SET.

MATCH. (writer and performer, dir. Jessica Arthur); Sydney Theatre
Company: Banging Denmark, Blithe Spirit, Blackie Blackie

Brown, The Importance of Being Earnest, The Seagull; The Seymour
Centre: Made to Measure.

Film: We Are Still Here (opened the 2022 Sydney Film Festival,
screened at the Toronto International Film Festival).

Television: Mystery Road: Origin, The Moth Effect, The Edge of the
Bush, Gold Diggers, Sunny Nights.

Awards: 2017 Balnaves Foundation Indigenous Playwright’s Award;
2021 Griffin Award for Australian Playwriting for GAME. SET.
MATCH.




RUBY TEYS

WELL MEANING MUM

Ruby is the recipient of the Best in Comedy Award at Fringe World
(2026), the Director’s Choice Award at Sydney Comedy Festival
(2025), and the Queensland Touring Award at Melbourne Fringe
(2024).

Her theatre credits include: for Cement Buoys: Murder Horse,
Schapelle, Schappelle! The Musical, for Cherry Vinyl: Alt Girl World,
Coober Pedy’s Last Showgirl, Dog C**t, Mystery Flight, Show Us Ya
Tips and Tropical Fruits Cabaret.

Her television and film credits include: for ABC: Blak Fella Sketch
Show (2026), Superwog (2022-2023); for Stan: Colin From
Accounts (2022-2024); for AFTERS: The End, The Beginning (2020);
and the feature films The Cure (2025) and Urvi Went to an All Girls
School (2025).




STEPHANIE SOMERVILLE

SADIE

Stephanie is a proud Martu woman. A graduate from the
Aboriginal Theatre course and the Acting BA at WAAPA, in her final
year she was awarded the Sally Burton Award for Best Female
Performance of a Shakespearean Text.

Her stage productions include: for Bell Shakespeare: Macbeth; for
Belvoir St Theatre: Big Girls Don’t Cry; for Black Swan State
Theatre Company: The Bleeding Tree; for Bloodline Productions:
Holy Hell; for The Blue Room Theatre: Minus One Sister,
Quokkapocalypse; for FeedRange Co: Slaughterhouse; for
JackRabbit Theatre: A Little Piece of Ash; for Subiaco Arts Centre:
Lysistrata; for Sydney Theatre Company: Julius Caesar, Blithe
Spirit, Chalkface, Stolen.

Stephanie was nominated for Best Newcomer at the Sydney
Theatre Awards in 2020.

LARIF

HOT TIRED FASHION GAY DAD, NORTH SHORE MUM AND OTHERS

Zarif is an Egyptian/Sudanese performer based in Sydney.

Zarif’s theatre credits include: for Griffin Theatre Company and
Hayes Theatre Co: Flat Earthers: The Musical; for Belvoir

St Theatre: Orlando; for National Theatre of Parramatta: Choir Boy;
for FERVOUR. and Red Line Productions: Burn Witch Burn.

Zarif’s previous Film credits include: Bloody Hell, Carnage for
Christmas, Curls, Lonesome, and Satranic Panic.

Zarif’s previous television credits include: for Amazon Prime: The
Moth Effect; for Netflix: Wellmania; for SBS: Erotic Stories; for
STAN: The Other Guy S2.




ABOUT GRIFFIN

Griffin is the only theatre company in the
country exclusively devoted to the
development and staging of new
Australian writing. Located in the historic
SBW Stables Theatre, nestled in the heart
of Kings Cross, Griffin has been Australia’s
home for the exploration of new stories
since 1979.

We are the launch pad for new plays, ideas
and writing that other theatres won't take
arisk on. We boldly contribute to
Australia’s unique and powerful
storytelling culture. Plays like Prima

Facie, Holding the Man and City of Gold all
had their world premieres at Griffin before

going out to capture the national
imagination. In the words of our longest-
serving Artistic Director, Ros Horin:

“We are the theatre of first chances.”

We are passionate about nurturing
emerging and established practitioners
alike. We pride ourselves on supporting
our vast community of artists, audiences
and supporters who consider our theatre
their creative home. We help ambitious,
bold, risk-taking and urgent Australian
work get from the page onto the stage.
We tell the stories that help us know who
we are as a nation, and who we want

to become.

Acknowledgement of Country

Griffin Theatre Company operates and tells stories on the unceded lands of the Gadigal
of the Eora Nation. We acknowledge and honour Aboriginal and Torres Strait Islander
people as the oldest continuous living culture on the planet, with more than 60,000
years of storytelling practice shaping and underpinning all aspects of Australian
culture. Itis a privilege that we do not take lightly: to work on this land, and to tell

stories on its soil.

GRIFFIN THEATRE COMPANY
13 Craigend St
Gadigal Land, Kings Cross, NSW 2011

CONTACT

0293321052
info@griffintheatre.com.au
griffintheatre.com.au
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ABOUT GELVOIR

Belvoir St Theatre is a theatre company
on a side street in Surry Hills, Sydney.

We share our street with a park and a
public housing estate, and our theatre is
inan old industrial building. It has been,
at various times, a garage, a sauce factory,
and the Nimrod Theatre. When the theatre
was threatened with redevelopment in
1984, over 600 likeminded theatre-lovers
formed a syndicate to buy the building
and save it from becoming an apartment
block. More than thirty years later, Belvoir
continues to be at the forefront of Australian
acting and storytelling for the stage. In
2026, that story takes a new turn. While
Griffin Theatre Company’s home is being
redeveloped, Belvoir’s Downstairs will be
its temporary base. Two companies that
care deeply about new Australian theatre,
sharing a space with decades of creative
history behind it and plenty more to come.

At Belvoir we gather the best theatre
artists we can find, emerging and
established, to realise an annual season
of works — new works, both Australian
and international, reimagined classics

ol THEATRE

and a lasting commitment to Indigenous
stories. Audiences remember many
landmark productions including Counting
and Cracking, The Drover’s Wife, Angels

in America, Brothers Wreck, The Glass
Menagerie, Neighbourhood Watch, The Wild
Duck, Medea, The Diary of a Madman, Death
of a Salesman, The Blind Giant is Dancing,
Hamlet, Cloudstreet, Aliwa, The Book of
Everything, Keating!, The Exile Trilogy, Exit the
King, The Sapphires, Faith Healer, FANGIRLS,
The Jungle and the Sea and many more.

Today, under Artistic Director Eamon Flack
and Executive Director Aaron Beach, Belvoir
tours nationally and internationally, and
continues to create its own brand of rough
magic for new generations of audiences.
We are proud to be creating work that
speaks to life and experience in Australia
and abroad, continuing our commitment to
deliver diverse stories to diverse audiences.
Belvoir receives government support for

its activities from the federal government
through the Creative Australia and the state
government through Create NSW. We also
receive philanthropic and corporate support,
which we greatly appreciate and welcome.

BELVOIR ST THEATRE

Gadigal Country
25 Belvoir St, Surry Hills, NSW 2010
belvoir.com.au

CONTACT

Box Office: +61 (2) 9699 3444
Administration: +61 (2) 9698 3344
mail@belvoir.com.au
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Income from Griffin activities covers
less than 40% of our operating
costs—leaving an ever-increasing
gap for us to fill through government
funding, sponsorship and the
generosity of our individual
supporters. Your support helps us
bridge the gap and keep ticket prices
affordable and our work at its best.

To make a donation and a difference,
contact Griffin on (02) 9332 1052

or donate online at
griffintheatre.com.au
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Duncan Thomson

Sue Thomson

Samantha Turley & Diego Silva
Janet Wahlquist

Richard Weinstein

& Richard Benedict

Simone Whetton

David Williamson AO & Kristin
Williamson

Anonymous (7)

Reading Donors $500-$999
Alex Bowen & Catherine Sullivan
Alex Bryant-Smith

Allison Carleton

Jane Christensen

Elizabeth Evatt

Bradley Gray

Erica Gray

Susi Hamilton

Clare Harty

Marian & Nabeel Ibrahim
Mira Joksovic

Noella Lopez

Robert Marks

Simon Marrable

Christopher Matthies

& Graham Parsons

Dr Stephen McNamara
Carolyn Newman

David Ojerholm & Belinda Piggott
Virginia Pursell

Arjunan Puveendran
A.0.Redmond

Ann Rocca

Steph Sands

Nea & Keith Saunders

Fiona Thomas

Michael Thompson OAM & lan Kelly
Julie Whitfield

Elizabeth Wing

Anonymous (5)

First Draft Donors $200-$499
Barrett Casting

Jock Baird

Sally Beath

Edwina Birch

Caitlin Brass

Karen Bryant

Richard Carroll

Sally Chik

Tracey Clancy

Sue Clark

Joanne Court

Brendan Crotty

Bryan Cutler

Rosemary Dermody

Peter & Lou Duerden
Kevin Farmer

Yvonne Fetherston

Peter Fogarty & Priscilla Adey
Robert Furley

Deane Golding

Peter Gray & Helen Thwaites
Wendy Gray

Ravenna Gregory

Sue Halloran & Jim Allen
Matthew Huxtable
Elizabeth Hanley
Margaret Hardman

David Lacey

Liz Locke

lan & Elizabeth McDonald
George & Maruschka Loupis
Duncan McKay

Margaret Murphy

Dian Neligan

Peter O’Sullivan

Kerri Patterson

Peter Pezzutti

Michael & Noelleen Rosen
Kevin & Shirley Ryan
Erandi Samarakoon

Kim Saville

Rosemary White

Yoda & Modgie

William Zappa

Ray Ziesing

Daniel Zucker
Anonymous (15)

Griffin Friends Forever

We remember and honour those who
have generously supported the future
of Australian storytelling through a
bequest to Griffin Theatre Company.
Thank you:

Annette Mary Lunney

Estate of the Late John William Roe

CURRENT AS OF 7 AUGUST 2026
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Griffin Theatre Company is assisted by the Australian Government through

Creative Australia, its principal arts investment and advisory body.

Griffin Theatre Company is supported by the NSW Government through Create NSW.
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