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PLAYWRIGHT’S NOTE
Now, I know what you’re thinking. Which 
particular combination of synapses fired 
in this woman’s brain that caused her to 
write such a bizarre and naked piece of 
theatre? Well, dear reader, just because 
you asked, I’ll dish the dirty details. 

The year was 2019. The setting was 
the beautiful Sunshine Coast, where 
my partner Kurt and I were staying 
with his family. As our plane made 
its descent, I spied plumes of smoke 
peppering the hills of the temperate 
rainforest, and I remember anticipating 
that perhaps our relaxing escape might 
not be as carefree as we hoped. 

Kurt’s aunt and uncle’s property backs 
onto a beautiful creek rich with Australian 
fauna and flora. Koalas regularly curl up 
in the gum trees in their backyard. For 
the first few days of our stay we caught 
mud crabs among the mangroves and 
lazed on the peaceful, but albeit dry and 
hazy, beaches around Noosa. But one 
afternoon, I was awoken from a nap at 
the house by an automated text from 
the RFS and a disorienting orange glow 
cast on the bedroom walls. I groggily 
emerged and found Uncle Ben packing 
go bags and hosing the roof of the house. 
We watched and waited as helicopters 
sloshed water from the nearby creek 
hopelessly against the approaching front 
of bushfire. We got the text as fat, dove 
grey ashes began to fall like snowflakes 
onto our clothes. EVACUATE NOW. 

We were evacuated for three days as we 
nervously awaited news of the house. We 
tried to swim and drink beers to self-
soothe, but everything felt… hollow. When 
we were allowed to return, thankfully, the 
house was saved, but the fire had totally 
destroyed the bushland between the 
property line and the creek. What was, 
just three days prior, thriving wetlands 

too marshy to walk on in places was 
now blackened, cracked earth, dotted 
with nothing but burnt out logs—some 
still housing pathetic little spot fires. 

Kurt and I took Uncle Ben’s canoe and 
a laundry bucket and paddled down 
the creek to look at the devastation. 
When we saw a spot fire, we’d park up 
at the bank and douse it out as best 
we could. We paddled past a journalist 
and photographer who said they were 
from the Courier Mail, and we were 
interviewed for a story! You can google it 
if you like… but be warned that instead 
of looking like Audrey Tautou in Amélie, 
I looked more like Lord Farquaad from 
Shrek (turns out that straightening 
one’s hair is really low on the list of 
evacuation priorities). To make matters 
worse, the journo misspelled my name, 
so as far as Queensland print media 
is concerned, I am “Arg Collins”, the 
heroic bucket-bearing playwright. 

But my newsworthy misfortune had 
a silver lining. It made all of us—me, 
Kurt, Uncle Ben and Aunty Lisa—all 
completely lose our shit laughing. We 
were crying, wheezing and riffing with 
hilarious caveman bits (“Arg save house 
from fires!”) for the whole final night of 
our stay. Even though we were eating 
dinner overlooking the undeniable 
devastation of this fiery close call, this 
fucking funny thing had come out of it. 
Multiple things can be true, I guess. 

This, and the 2019/2020 summer of 
bushfires, replete with months of ashen 
ocean swims and smoke-soaked laundry 
drying on my balcony, was the kernel 
of inspiration behind Naturism. I read 
so many headlines speculating about 
the end of the world and Australia’s 
future uninhabitability, about burnt 
koalas and coal in parliament and 



PLAYWRIGHT’S NOTE
school children writing witty signs and 
skipping class. My brain (all our brains) 
were (and still are) being barraged 
with enough cognitively dissonant 
information to make anyone’s neural 
pathways melt and stretch. Naturism 
in many ways is about this oxymoronic 
mode of contemporary existence.  

And also, I just think we should 
remember we all have bodies buried 
under this mountain of stuff. 

There’s so much more I could say 
about writing this play, but instead 
I’ll thank the many people who have 
helped shape its journey to the stage. 

Firstly, Naturism’s development would 
not have been possible without the 
generous support of Create NSW and the 
Incubator Fellowship. In partnership with 
Create NSW, Griffin Theatre Company 
backed this wackadoo idea right from 
the start, and have consistently provided 
support (financial, dramaturgical, 
professional) to me and the play for more 
than five years. Thanks also to Belvoir 
St Theatre and the Inner West Council 
for additional development support.

Uncle Ben and Aunty Lisa’s property 
has welcomed koalas back in the years 
since the fires, and they generously 
offered me the chance to use the house 
as a writing retreat in 2023, where I 
wrote important drafts of the work. 

Tessa Leong was instrumental in the 
early development of this work as its 
first dramaturg. Thanks for the notes, 
the friendship and the swims! 

Many wonderful actors have lent their 
talents to this play along the way.  
Thank you to Danny Adcock, Camila 
Ponte Alvarez, Blazey Best, Nicholas 
Brown, Jeremi Campese, Peter Carroll, 
Nick Drummond, Glenn Hazeldine, 
Melissa Kahraman, Bec Massey, Arky 
Michael, Fraser Morrison, Johnny 
Nasser, Sam O’Sullivan, Anthony Taufa, 
Cat Van-Davies, Nikita Waldron and 
Hannah Waterman. You’ve all collectively 
given me abs because of how much you’ve 
made me laugh, so you can add that to 
your résumés, if you’d like.

I’d also like to thank my Mum and Dad for 
their parental dramaturgical insights, to 
Georgie and Katie for being up for visiting 
nude beaches with me during the play’s 
research period, to Lewis for being my 
comedy hero, to Lizzie, Kurt, Phillip, Eve, 
Georgie, Katie, Madee, Julia, Whitney, 
Thomas, Nathan, Peter & Dianne and 
Jake. Thanks to my agent Sharne McGee, 
and to my former agent Sally McLennan.

Finally, a ridiculous amount of thanks 
must go to Declan Greene for the 
countless hours of dramaturgical 
support, directorial panache, 
(mostly) hilarious gag offers, and 
(always) invaluable lessons in 
story. Thank you thank you! 

Sincerely,  
Arg Collins Ang Collins 
Playwright

˘
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ABOUT GRIFFIN
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Iolanda Capodanno &  
Juergen Krufczyk  
Darin Cooper Foundation  
Bob & Chris Ernst 
Jane-Maree Hurley 
Susan MacKinnon 
Jake Shavikin 
Merilyn Sleigh & Raoul de Ferranti

Griffin Women’s Initiative 
Nicole Abadee
Katrina Barter
Julieanne Campbell
Iolanda Capodanno
Jane Clifford

Jennifer Darin
Eveline Dowling
Mandy Foley
Nicola Forrest AO
Melinda Graham
Sherry Gregory
Rosemary Hannah & Lynette 
Preston
Page Henty
Jane-Maree Hurley
Tessa Leong
Susan MacKinnon
Sophie McCarthy
Suzie Miller
Naomi Parry
Julia Pincus
Jo Porter
Ruth Ritchie
Lenore Robertson AM
Ann Sloan 
Deanne Weir 
Simone Whetton 
Ali Yeldham 
Anonymous (1)

 
PRODUCTION PARTNERS 2025

Naturism by Ang Collins  
Darin Cooper Foundation  
Robert Dick & Erin Shiel  
Mandy Foley  
Rosemary Hannah  
& Lynette Preston  
Kate Morgan  
Bruce Meagher & Greg Waters  
Julia Pincus & Ian Learmonth

 
PRODUCTION PARTNERS 2024 

The Lewis Trilogy by Louis Nowra 
Darin Cooper Foundation 
Robert Dick & Erin Shiel 
Rosemary Hannah  
& Lynette Preston 
Kate Morgan 
Bruce Meagher & Greg Waters  
Julia Pincus & Ian Learmonth 
Seaborn, Broughton  
& Walford Foundation

 
SEASON DONORS

Company Patrons $100,000+

Shane & Cathryn Brennan 
Neilson Foundation

 
 

Season Patrons $50,000-$99,999 
Malcolm Robertson Foundation 
Robertson Foundation

Mainstage Donors 
$20,000-$49,999 

Darin Cooper Foundation 
Girgensohn Foundation  
Robert Dick & Erin Shiel 
Rosemary Hannah &  
Lynette Preston 
Julia Pincus & Ian Learmonth 
Sally Breen Family Foundation 
Anonymous (1)

Production Donors  
$10,000-$19,999

Jenny Ainsworth 
Carla Zampatti Foundation 
Doc Ross Family Foundation  
Gordon & Marie Esden 
Ingrid Kaiser 
Kate Morgan 
Bruce Meagher & Greg Waters 
Suzie Miller 
Kate Morgan 
Mountain Air Foundation 
The Myer Foundation 
Rebel Penfold-Russell OAM  
Geoff & Wendy Simpson AM  
The Skrzynski Foundation  
The Wales Family Foundation 
The WeirAnderson Foundation

Rehearsal Donors $5,000–$9,999 
Brian Abel & Mark Manton
Antoinette Albert
Gil Appleton
Lisa Barker & Don Russell
Margaret & Bernard Coles
Corinne & Bryan
Bob & Chris Ernst
Stephen Fitzgerald  
Carrillo Gantner AC & Ziyin Gantner
Danny Gilbert AM & Kathleen Gilbert
Elizabeth Hurst
Lambert Bridge Foundation
Kiong Lee & Richard Funston
Polese Foundation
Pip Rath & Wayne Lonergan
Merilyn Sleigh & Raoul de Ferranti
Danielle Smith & Sean Carmody 
 
 
 
 
 
 



Final Draft Donors $3,000–$4,999 
Melissa Ball  
Baly Douglass Foundation  
Iolanda Capodanno  
& Juergen Krufczyk 
Sherry Gregory  
John Head 
Jane-Maree Hurley 
Susan MacKinnon 
Anthony Paull

Workshop Donors $1,000–$2,999 
Nicole Abadee & Rob Macfarlan 
Emily Aitken 
Katrina Barter 
Cherry & Peter Best 
Helen Bowden  
Stephen & Annabelle Burley 
Julieanne Campbell 
Anna Cleary 
Jane Clifford 
Max Dingle OAM 
Eveline Dowling 
Ari Droga  
Toby Duffy 
Brian Everingham 
John & Libby Fairfax 
Nicholas & Rowena Falzon 
Sandra & Rupert Ferman 
Mandy Foley 
Sandra Forbes 
Melinda Graham 
Peter Graves Canberra 
Reg Graycar  
Mink Greene 
Lisa Hamilton & Rob White 
Kate Harrison  
Page Henty 
Libby Higgin & Gae Anderson  
Mark Hopkinson & Michelle Opie  
David Hoskins & Paul McKnight 
Susan Hyde 
Colleen Kane 
Adrienne & David Kitching 
Tessa Leong 
John Lewis 
Helen Lochhead AO  
Patricia Lynch 
Matthew & Josephine 
Sophie McCarthy 
Sandra & Kent McPhee  
Naomi Parry 
Ian Phipps 
Jo Porter 
Andrew Post & Susan Quill 
Kate Richardson & Chris Marrable 
Steve Riethoff  

In memory of Katherine Robertson 
Sylvia Rosenblum 
Jake Shavikin 
Jann Skinner 
Ann & Quinn Sloan 
Geoffrey Starr  
Arahni Sont 
Leslie Stern 
Martyn Thompson  
Sue Thomson 
Samantha Turley & Diego Silva  
Janet Wahlquist 
Richard Weinstein & Richard 
Benedict 
Simone Whetton 
David Williamson AO & Kristin 
Williamson 
Ali Yeldham 
Anonymous (7)

Reading Donors $500–$999 
Sally Beath 
Alex Bowen & Catherine Sullivan 
Alex Bryant-Smith  
Jane Christensen
Nick & Carol Dettmann  
Elizabeth Evatt  
Erica Gray
Susi Hamilton  
James Hartwright & Kerrin D'Arcy
Michael Jackson
Noella Lopez
Robert Marks
Simon Marrable  
Christopher Matthies  
& Graham Parsons 
Siobahn Mullany 
Jenni Neary AM  
Virginia Pursell
A.O. Redmond
Steph Sands 
Patricia Spinks 
Adam Suckling  
Fiona Thomas
Stuart Thomas  
Michael Thompson OAM & Ian Kelly 
Duncan Thomson  
Julie Whitfield
Anonymous (4)

First Draft Donors $200-$499 
Robyn Ayres 
Edwina Birch 
Caitlin Brass  
David Caulfield
Sue Clark
Edward Cooper & Daniel Zucker
Joanne Court 

Brendan Crotty  
Bryan Cutler
Melita Daru 
Rosemary Dermody  
Peter & Lou Duerden
Paul & Jean Eagar
Kevin Farmer
Yvonne Fetherston 
R Furley  
Deane Golding
Peter Gray & Helen Thwaites 
Wendy Gray 
Sue Halloran & Jim Allen  
Matthew Huxtable 
Marian & Nabeel Ibrahim
David Lacey 
Bronwyn Leece 
Liz Locke  
George & Maruschka Loupis
Duncan McKay
Dr Stephen McNamara  
Margaret Murphy
Dian Neligan  
Carolyn Newman
Sally Patten  
Peter Pezzutti 
Meredith Phelps
Belinda Piggott & David Ojerholm
Nick Read  
Ann Rocca 
Michael & Noelleen Rosen
David Russell  
Kevin & Shirley Ryan
Jane S
Margaret Teh
Rosemary White
Yoda & Modgie 
William Zappa 
Ray Ziesing 
Anonymous (13) 

Griffin Friends Forever 
We remember and honour those 
who have generously supported the 
future of Australian storytelling 
through a bequest to Griffin Theatre 
Company. 

Thank you: 
Annette Mary Lunney 
Estate of the Late John William Roe

CURRENT AS OF 14 OCT 2025

DONORS CONTINUED



GRIFFIN SPONSORS

GOVERNMENT SUPPORTERS 		  PATRON 	 LEGACY BENEFACTOR

VENUE PARTNER		  CREATIVE PARTNERS

COMPANY PARTNERS

OUR PARTNERS

Griffin would like to thank the following:

Griffin Theatre Company is assisted by the Australian Government through  
Creative Australia, its principal arts investment and advisory body. 
Griffin Theatre Company is supported by the NSW Government through Create NSW.

National Institute of Dramatic Art


